AS AN EPITOME AND A MAHAKAVYA                     33

whatever he feels irrelevant and that too for a modern scholar
who feels MAHABHARATA a choas, it is neither difficult nor
delicate to throw away a lot of the content of the great epic.
But for a poet of antiquity like Agastyapandita, who cherished
high respect for Vedavyasd,11 and who possessed utmost belief in
the coherence of the content of MAHABHARATA it would be
very difficult. Further in the view of the socio-religious condition
of his contemporary period, it was a compulsion for Agastya to
convey the full message, both ethical and philosophical of the
MAHABHARATA.

To achieve clarity in expression, the poet who wants to epito-
mise should possess a thorough understanding of the original, its
full scope, aim and its limitations.

The originality in setting and the beauty in treatment are the
two qualities that mainly depend upon the inherent talent of the
poet. And these will be discussed later.

(i) BREVITY IN NARRATION:

Vedavydsa presented the simple story of the conflict between
the rival cousins over the kingdom in an artistic setting. But the
story runs in the form of a narration within a narration passing
from one to another at times. As we are aware there are three
narrators mainly involved in MAHABHARATA. The first is the
sage -Sauti or S-uta, who related the story of MAHABHARATA (as
narrated by Vai^mpayana at the court of king Janamejaya) to the
sages assembled at Naimi^a forest. Then there is Vai^ampdyana
himself who is the narrator of the greater part of the work. Finally
there is Sanjaya, the courtier and the constant attendant of the
king Dhrtarastra who was given celestial sight by the sage Vydsa
in order that he might give the blind king a complete account of the
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